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14.

16.

17.

19.

20,
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As long as desire is bursued, mental contentment is not foundj
then, those find contentment, who find it in wisdom,
It is better to have contentment in wisdom; for desire does not

content; the man vho finds contentment in wisdom does not fsll

under the blow of a (second) existence,

ilen distracted by desires, in truth delight in the wrong; they do

not perceive the danger, even if their life is near its end.

Possessions cause the downfall of the fool, but not of him who

seeks by himself. The fool through his possessions and his cravings

causes his own downfall as well as that of others,

Sven a shover of karsipanas does not bring the satisfaction of
i

desires; there is only g faint taste of happiness in desires,

the wise men knows this.

Bven in the heavenly enjoyments, delight is not found, The Buddha's

disciple finds his pleasure in the suppression of craving,

Even a golden mountain such as the Him3laya would not be %ressure

enough for a single man; knowing this, one zoes in peace,

The man who knows what suffering is and what its origin is, how coulc
he find delight in desire? Attachment, in this world, is wretchedness;

with this thought, the wise man would learn to cast it out,

(Translated by Sara Boin ebb from the French of W,P,Chaliravarti)
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NOTES ON PALI CANONIC STYLE

A.Syrkin

Notwithstanding certain re-evaluations of the views of the older Anglo~German
school on the authentic value of the Pali Canon, this preserves its importance
as the most complete and consecutive exposition of earlier Buddhist dogmatics1,
the exposition presenting a source, irreplaceable both from a historical and
literary point of view, Within the frames of the Canon, the Digha Nikaya (DN)

- "the book of longer sayings" - opens the second of the three Pitakas - dedi-
cated first of all to ethics and containing the best artistic speéimens Gf
P3li., The genre of sutta is represented in DN by the longest (cf. the title

of the book) and the relatively complex texts, as regerls plot and composit-
ion., At the same time DN is evidently one of the oldest parts of the Pali
Canon, compiléd during the first two-three centuries after the Buddha's death.2
The analysis of DN style seema, therefore, to be significant for the study of
earlier PAli artistic style and, wider, of classical Indian poetics, including
non-Buddhist tradition, The language of DN excels by a rich vocabulary (sur-
passing in this respect some of the Hindu canonical texts - e.g., the Upanie
§ads) and together with some other Tipi?aka books, can be regarded as a

model of classical ?éli.3

IN is divided into three parts (vagga) containing, respectively, 13, 10
and 11 suttas unified according to rather different principles.4 The first
sart, Silakkhandavagge ("A section referring o ethical rules"), includes I -
XII1 suttas5 with common content each of which presents certain rules of moral
conduct (gilg), speaks about knowing the truth and degrees of perfection
(jhBna), leading to the highest concentration (samAdhi). Corresponding ad-
monitions repeat themselves with certain abbreviations and variants (such as
different refrains; addresses that change according to the personality of
interlocutor; use of synonyms - e,g. sila - carang etc.) in‘II-XIII, begin-
ning with the words idha,,.Tathagato 1okeAgpajja;i - "There appears in the
world.,,.an arahan w6 (II 40 a.0.) - and endiry with ndparam itthattdysti -
"After this present life there will be no beyond..." (II 98 a.o.).7 This re-

petition, divided in different suttas into a different number of paragraphs
(see DRC,I) comprises IT 40-98 = IIT 2,2 = IV 23 = V 27 = VI 16-19 = VII 2-5

= VIIT 19-20 = IX 7-13 = X 1.7-2.36 = XI 9-66 = XII 19-77 = XIII 40-75. As

for other parts of these suttas, some of them include independent narrations
with various precepts (III,V,XIII), while some present strictly speaking only
more or less original frames of the repetition mentioned (cf.below). ilost of
them contain in the lest lines (though sometimes a little earlier) stereotype

words of the Buddha's converted opponent, who sought to be accepted into the
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Order. We find here this formula in 8 out of 13 suttas (II_IV, VIII-X, X1I,

XIIT), and only three times in all the other 21 suttas of DN (XVI 5,285 XXIII
29; XXXI 35).

The next section, Hahivagea ("A large section"), though containing less
suttas than the first and the third part of IN (10, i.e. XIV-XXIII), is indeed
the largest - thanks to the size of XVI Mah&parinibbana (other suttas of this
part are much shorter and approximately equal to other DN suttas). In seven
of them (XIV-XVII,XIX,XX,XXII) the title begins with Mahi=, which is not used
in the other parts. This definition, reflected in the title of the sscond part,
was explained particularly by the supposition that corresponding suttas exist-
ed previously in larger versions and were abridged in the extant text.8 In
any case, the principles of unification seems to be quite formal here. At the
satle time some traits differentiate XIV-XXIIT suttas from I-XIII: certain de-
veloped techniques of narrative, use of mythological plots, evolution of cer-
tain concepts, We find here much more metrical interpolations (ggggg) than in
the first part (34 to 3). Within the frames of the second part of DN, perhaps
only XV and XXIII (1n01dentally, containing only a few verses) are more
similar to the suttas of the first part.

The third part of DN, Patikavagga - XXIV-XXXIV, is deliberately named
after the Buddha's unsuccessf&l adversary from the first sutta of this part
(XXIV - Patika Sutta), which occurs only in this portion of DN.9 The narrative
element is'slso relatively developed here and the number of gatha is still
larger (146)., It was supposed that some traits of this part are connected with
addressing rather big audiences.10 The third part is heterogeneous enough in
respect of its didactics and the ways of presentation. Purely didactic texts
like XXVIII,XXXIII,XXXIV alternate here with those reflecting ritual proce-
dures (XXXII - a peculiar charm against evil forces), views on cosmogomy,
natural history, social velations (XXVI,XXVII). The didactics themselves are
not confined to Buddhist doctrine and the Order but refer also to the life of
the householder (cf.XXXI). In XXIV the Buddha's precepts are combined with a
vivid portralt of his opponent, Patika, and probably contain certain elements
of humour (see below). XXVI and es;ecially XXVIL are perhaps influenced by
legends of the Puranic type. In separate suttas (cf.XXX,XXXI,XXXII) the major
part of the text consists of verses, On the other hand, XXXIII and XXXIV (ex-
cepting 1.1) are written entirely in prose and stand apart from other suttas
of DN,.with regpect to their compogition (see below; cf.also XXXI 8-12; 15-
195 21-25; 28—33). XXV is relatively near to the suttas of the first part
(cf.VIII) whereas XXVIII presents an expanded variant of XVI 1.15-17. We shall

return again to certain peculiarities, which distinguish separate parts of DN,
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f DN, based on the syllpbi“ prin:?p]n, are mostly

are almogt absent in the £

5 at part of DN,
where they serve only as a résumé of separate veraes (ef,III 1.28; XI 85).
They occur more often in the second and even more so in the third part, ful-
filling a narrative function and freely alternating with prose (cf. s In
XVI). Sometimes they play an independent role which is confined neither to
didactics nor narration and sounds somewhat emotional (ef.XIX 444 monologue
of Paficasikha in XXI 5 sqg.etc.). They can coustitute a prominent part of sep-
arate suttas - e.g. almost all %X (5-22), or XXXII (3-7,10), An interesting
case is that of XXX in which prose sygstematically alternates with verses con-
taining metrical variations 2 (ef.also WOI), Tvery part of DN is also conclu-
ded by a strophe, listing 2ll corresponding suttas, The rdle of verses in DN

™

and more so in some other Tinitaka books cermits one to suguest that the Pali

i
Canon is based not only on narrative prosaic texts (in particular of the Brah-

13

mana kind) but on poetic texts as well,
;

R.0.Franke sugzests that the supposed unity and completeness of DN in-
dicates a single man's authorship and literary redaction.14 Such unity, how-
ever, seems to be somewhat exaggerated by him and is refuted by some scholars.
As we see, within the framework of different parts the narration is different
enoush with respect both to style and composition. It has slready been observ-
ed (P.Bapat, G,Pande a.0.) that a lack of uniformity can be perceived not only
in separate parts of DN, but in senarate suttas as well, At the same time, one
cannot deny certain traits which are comnon to the whole Book., In partiecular,
some textual and thematic {ef., below) pavallels between neighbouring suttas -
cf. already mentioned repetitions in II-XITI, description of different profes-

sions in I-II, evidences on Bimbisira in IV-V, connection beiween svents de-
16

7

scribed in XVI and XVII {death of the Buidha) ete.

v

Another trait is that of

consequent "fastenings" (Verkntipfun hetween I gnd II, II and III, III apd

AT

IV etc, with the help of speoific formuluae. These obgervationa are quite
correct, though it v ina very probab 1uch ‘e, for the
major part, stimuala not much by the vedactor's premeditated unificatlon
of th traits of PELI

5
Sucn ag use

not

Among such common principles, imporiant Ffor the atruet

the deascription based on the enu

15
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lective) of logical possibilities or of qualities combined within a definite
get - a device which goes beyond the Buddhist or Hindu tradition and leads us
to a more general problem of the history of scientific language. For example,

we find it already in I where the following possibilities ape enumerated: 'l

Wh-
ether there is another world?" - "Thether there is not another world?" - "Whe-
ther there both is and is not another world?" - "Whether there naither is nor

is not another world?" and so on, concerning other phenomena (I 2.27; cf.simi-
lar constructions of the type P, not P (or opposite to P), P and not P, neither
P nor not P, in VI 6 sq.; VIII 4; IX 27,31 etc.18 Une can see that a major part
of these enumerations is neceasarily based on fourfold sets, which can be co-
rrelated with an evidently predominant rdle of tetrad and its multiples in
Buddhist canonical texts, Such is, e,g., a number of precepts connected with
"four grounds' (vatthGni) in I 1.30; 2.1 sq.; 16 sq.; 23 sq. etc, The 62 doc-
trines (glt?gi, i.,e. the wrong views described by the Buddha in DN 1)18& class-
ified accoi&ing to these grounds are distributed thus: 18 (4+4+4+4+2) + 44

[16 (4+4+4+44) + 8 (444) + 8 (4+4) + T + 5/. We can cite in this connechion IT
913 IV 4 sq.y VI 6-73 XI 67 sq; XIII 76-77; XXII 6 etc. The corresponding prin-
ciple is perhaps the most important in traditional Buddhist dogmatics - cf,

such concepts, often mentioned in DN, also as the four noble Truths (ariva

sacca), the four degrees of perfection (jhfina), the eightfold path (attha:
naggo), the thirty-two signs of the Buddha (1akkhan§) ato.

The principle of triad 1s relatively less important, though we can
trace it on different levels as well. Apart from nore general regularities (cf,
division of the Tipitaka itself), we find it consecutively in the triple struct-
ure of DN, in I and in I.1 (1.7_10; 11-203 21—27).19 This principle is used in
the structure of repetitions (see below) - cf,threefold addresses in XI 1-3;
XIV 3.3-63 XVI 5.24 etc.; questions in IIT 1.20; XTI 81-833; XTIL 11 etc. Con-
cerning dogmatics, one can be reminded here of numerous references to the
Three Refuges (Tisarana: Buddha, Dhamia,Sangha), used for joining the Ordev.2o
Cf. also three kinds of self (atta) - IX 39 sq.; three bodies of doctrine -

X 1.6; three kinds of wonders - XI 3 etc.

Other number complexes, though not so important, were often used in
Buddhist tradition A numerous examples are pregented in XXXIII and XXXIV
built on corresgponding principles., The analysis of separate lists, however de-
liberate they may seem, can also show certain regularities - of., for example,
the r8le of sevenfold sets in II 20 (seven kinds of gods, of men, of demons,
of great lakes etc.).Some of these examples have noteworthy perallels in other
traditions.22 At the same time separate fragments can be probably regarded as

a tribute to a kind of "number gutomstism'" - for example in the exposition of
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XXXIIT and XXXIV, already mentioned above, where we find a consecutive gradat-
ion from 1 to 10 (relatively more regulated in XXXIV, which gives ten examples
of every separate number complex - cf, also XXXI), A similar principle serves
as a basis for a much larger Pgli canonic text - Ahguttara Hikfiya, compiled
evidently later, Ve find other exanples of such automatism in I 1,31 sq. where
the Buddhe speasks consecutively of one, two, three, four, five, etc, former

births.23

The character snd rSle of number symbolism in DN is connected with
another characteristic trait of the text - that of repetitions., The latter is
also typical of classical Indian texts beyond the Duddhist tradition (ef. e.8.
Brhaddranyaka Upanisad 11 4= IV 5; Brhadsr.Up.II 1 = Kausitaki Up.IV etc.) 24
and has numerous analogies in other cultures (for example, in the synoptic Gos-
pels). Cne can see, however, that in Pali canonical texts (and particularly in
D) this device is employed almost to the extent of cliché in the greagter part
of certain suttas.25 A4 tendency towards repetition can be discerned in diffe=
rent levelg of the text - from separate morphological, lexical, phraseological
units to relatively long fragments including, sometimes, scores of parszraphs.
Z.8@. & characteristic of classical Buddhist prose2 is the repetition of cer-
tain words in different combinations (objects mith the same verb, attributes

with noun, etc.). In the very beginning of IN we find such stereotype descript-

ions of the Buddha, his followers etc.: mahatd bhikkhu = sanghena saddhim pafica

-mattehi bhikkhua satehi ("t'."ith a great company of the brethren, with about five

hundred brethren - I 1.1 etc.); Buddhassa avannam bhasati... Buddhassa vannam
s W

bhasati (Msvesking in lispraise of the Buddha, in dispraise of the Doctrine,

ir dispraise of the Order... in praise ol the Buddha, in praise of the Doctrine,

in praise of the Order..., - ibid.); samnagaranoe samagra = rabto sanagga = nandi

samaggo = karanim vBcam bhasita ("a peacenaker, a lover of peace, impassioned
—_—

for peace..." I 1.9); kala = VAT bhita = vBAL attha = vadl dhomna = vEAT vin-

8ya = vadl (”in season he spesks, in accogance with the facts he speaks, words
full of meaning he speaks, on relizion he speaks, on the discipline of the

Order he speaks - ibid.). Cf. also I 3.74: Attha = jAlan...Dhamma = jalan...
2
Brahma = jalan.,.Ditthi = jalan;“7 IT 1: Remaniys... ratti, abhirfpa...rabti,

dagsanfyd... ratti, pasgdika... ratti, lekkhahfie... rettis II 102: khatZyam

bhikkhave r&ja, upshatdyam bhikkhave »8j3. In this connection another similar

device can be mentioned -~ a consecutive use of words, synony.ically close to

each other, with possible sound repetitions on lower (particularly morrholog-

ical) levels - for example: abhisandeti parisandeti paripfireti parippharati

("his very vody does he s0 pervade, drench, permeate and suffuse with joy -

175 8q.5 ef, XXIT 18 etu.).28 On the other hand the antonymous pairs are
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also usual - some of them enter the enumerations of logical possibilities (see
above) and for their part contain certain repetitions on different levels., Cf.

for example: samudayafi ca atthagamafi ca ass&dafl ca &dinavaR ca ("rising up and

passing away...sweet taste...danger" - I 1,36 sq.); ekacca = sassatikd ekacca

= asassatiki (Eternalists...non = Eternalistes - I 2,1 sq.); sukhe dukkhe ("and

ease and pain' - IT 89); dibbe ca mBnuse ca, ye dire santike ca ("both human

and celestial, whether far or near" - II 89); se = rigam... vita = ragam...

("the passionate... the calm,.," - IT 91-92) etc.?? Such constructions, when
"unfolded", can often result in a certain parallelism of separate paragraphs
and parts of the sutta, which differ one from another only by corresponding

elements (cf. below),

Besides certain formulas common to different texts (like e.g, evam me
sutam in the very beginning) DN contains numerous phrase repetitions, within
the frames of separate suttas and their fragments, Such are anaphoras Yyathd

va pan'eke bhonto samana = br&hmani... in every paragraph of I 1.11-27; idha

bhikkhave ekacco samano V&, brahmano vd (in I 1.31-34) and so on. There are re-

frains like: iti v3 h1 bhikkhave putthuaano Tathigatassa vannam vadamdno vade-
yya (I 1.8-27); idam pi'ssa hoti silasmlm (II 42-63 ete.). A stereotype de-
gcription of the Buddha's qualities often is repeated: tam kho pana Bhagavantam

uotamam evam kalyano kitti = saddo abbhuggato... (”And this is the good report

that has been n01sed abroad as to Gotama the Blessed One" - II 8; III 1.2; IV
63 XIIT 7 etc.; cof. XXVI 25 etc). Some repetitions evidently fulfil certain
narrative functions, ensuring a kind of retardation in descriptions of person-
ages and situationsj; in admonitions, speeches and replies, which are repeated
partially or in full, sometimes with certain variations - cf, for example: I
1.1-45 2,17-20, 24-25; 3,32-44, 45-57, 58-705; II 2-7, 16, 18-19, 21-22 etc.
(where in the exposition of different doctrines only intermediate paragraphs
- 17, 20, 23, 26, 29, 32 differ more substantially); 83-84, 85-88, 87-88, 89-
90, 91-92 etc.s IIT 1.12-13; 2.3; IV 5-6 (= V 6-7); V 12, 16 sq; VI 6-7, 8-9,
10-113 VIII 6-12; X 1.2-4; XI 67-81; XII 2, 4-6, 8, 16-18; XIII 4-5, 8 sq.,
31-32, 803 XV 4 sq.3 XVI 3.2-5 sq. ete, Some of these variations are, for their
part, connected with certain devices. Such is the gradual addition of the ele-
-ments enumerated in V 23 sq. ("perpetual gift" - "perpetnal gift" +'dutting up
of a dwelling place" - '"perpetual gift" + "putting up of a dwelling place" +
"taking the Buddha and the Truth and the Order as one's guide" etc). In a simi-
lar manner VIII 22 repeats in progression (from 1 to 10) the qualities of the
Buddha's sermon. As was mentioned above separate repetitions include rather
large parts of the text, sometimes unifying different suttas - cf. the gila
gections in IT-XIII (see above)s IX 35 = XIII 193 IX 37 = XIII 21; XVI 1.16-17

= XXVIIT 1-2 etc, Corresponding variations often refer to a specific set of
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concepts, pertinent to the admonition. This principle was already testified in

respect of other Pali textsBO and beyond the Buddhist tradition as we11.31

The device of repetition is closely connected with the functions of the
Pali Canon and the character of its tradition. Ye must remember that a major
part of the Canon served an admonition transmitted orally.32 To keep it in
mind one had to resort to mnemonic devices, doubtlessly fulfilled by some of
these repetitions - particularly of specific formulas and rules of dogmatic
importance, At the same time, the repetition of separate fragments led to a
certain monotony which could presumably result in a kind of "fascinating" ef-
fect and thus facilitate the listener's concentration.33 Such repetitions, gen-
erally typical of sacred texts, can also lead to certain elements of magical
practice - particularly in cases where their composition is motivated by a cer-
tain number symbolism: cf. for example: some threefold repetitions mentioned
above (IIT 1.203 XI 1.3; 81-83; XIII 11 sq. ebc.).

A1l this certainly does not exclude the factor of the redactor's work
as the possible cause of some repetitions. In order to make the exposition more
complete, the redactor could use different versions of the same text one after
the other - cf. for example VII presenting an abridged variant of VI; XVI 1.
15-17 and XXVIII 1-2, or beyond the frames of DN - suttas 124-126 and 191-192
of the Samyutta Nikaya. The material of different collections could also be
plagiaris;d which helps to explain certain parallels between separate canonical
books (e.g., between the second parf of DN and separate suttas of the Hajjhima

Nikéya).34

DN abounds with comparisons that make the Buddha's admonitions rather
vivid and picturesque.35 One can divide them conditionally into two classes
(both are frequent enough but it is not always easy to make a fine distinction
between them). The first is represented by short laconic similes close to meta-
phors; the second by a more or less developed situation, sometimes "unfolded"
into a kind of parable illustrating a specific precept., Among the examples of
the first kind one can mention the images of the lion's roar (sihanida -~ de-
seribing the Buddha's sermon: VIII 22, 243 XXVIII 1), a string of blind men
clinging one to the other (about the brihmanas versed in the three Vedas -
XIII 15), a waterless desert, a pathless juégle ete. (XIIT 36), a lotus flower
(XIV 1.34; cf. XXI 5 etc.), a tangled skein, a matted ball of thread etc. (XV
1), a mirror (XVI 2.8), a lamp (XVI 2,26), a figure made of gold (XVIIL 17),
different animals (XXVI 20), butter, honey, comb ete. (XXVII 14), moonshine
(XXXI 6), brigands (XXXIT 9) etc. A number of metaphors occur among the Budd-
ha's 32 signs - rounded shells, antelope's legs, lion's jaw, cow's eyelashes
ete, (of, XIV 1,325 XX 1.2).
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"Unfolded" comparisons are often introduced by a formula: geyyathd' pi

.oooVam eva... {("just.,.as when,,,just so0..."), Such is the image of a fisher-
man (I 3.72), A man freed from passions is likensd to a debtor who has paid off
his debts a patient who has recovered from disease: a prisoner who is set fres
from his bonds; etc, (II 69). The brahmana who does not know the way to Brahman,
but tries to speak of it, is like a man ého speaks about his love for the most
beautiful woman in the land, but can say nothing about her progeny or her name
and does not know whether she is tall or short, dark or blonde, etc. - in other
words, who loves a woman he has not seen and does not know. He is likened, fur-
ther, to an architect who begins to erect a staircase at the crossroads in
order to mount to the upper storey of the mansion, but does not know where this
mansion will be situated, how high it will be etec. (IX 35,373 ef, XIII. 19;21).
We find here comparisons with products received from the cow (IX 52); with a
bird that helps sailors find land in the open sea (XI 85); with crossing the
river (XIII 24 sq.); with a precious stone through which a string is threaded
(IT 84; XIV 1.21 etc.); with a man plunged in a pit of mire (MXIII 9 sq.); with
a gamester who has swallowed poisoned dice (XXIII 27); etc. Some of these com-
parisons are in fact similar to short tales of a parable type - ¢f. for example
XXIII 13 - about the brahmana wife who killed an unborn infant in her own womb;
X{OII 29 - about a man seeking for treasure; etc., Such digressions can be placed
in a successive line (ef. II 63 sq.; XAIII 9 sq.). Some of them are correlated,
presenting positive and negative variants of the same image - cf. for example
IX 37 and 46 concerning the already mentioned ignorant architect and an expert

one who knows all about the building,

Apart from the artistic function of this device, one should pay attent-
ion to the cultural importance of separate comparisons, \Te find here interest-
ing data on ancient Indian life, on manners and occupations of different est-

36

ates - br8hmanas, warriors, merchants, artisans ete, At the same time, the

choice of cer%ain objects is evidently not arbitrary but motivated by DBuddhist
symbolism,., Such are the images of a lotus (II B0 SE) a5 etc.); the crossing
of a river (XIII 24, 26, 29); a genm (ﬂé?l - cf, II 84 etc.); an elephant (XXI

1.5) ;. akee T

Suttas of DN present examples of relatively developed narrative tech-
niq_ues.38 An important function is performed here by dialogue, sometimes rather
lively and dramatic. Such is, for example, the Buddhds conversation with young
Ambattha (III). It is not restricted to pure didactics, but passes through dif-
fereéé stages in the course of which Ambattha's pride and arrogance is replaced
first by fear and finally by respect. The'&ood of his followers changes res-

pectively, while the Buddha's replies are, accordingly, charged with emotion
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and are connected with these states., At the same time the general tendency and
function of the dialogue remains the same: teaching genuine knowledge. The
Buddha's discourses can be compared in this respect with the exposition in the
early Upani§ads - where the dialogue, likewise, develops into a monologue

oreaching the Truth,

EBach sutta begins with the stereotype words, evam me sutam (”Thus have
I heard"), According to tradition, me refers here to the.Buddha‘s favourite
pupil, Ananda, which cannot be correct in the case of certain suttas: e.g. in
X the preceptor is not the Buddha, but Ananda himself; while in XXIITI this
function 1is fulfilled by another pupil of the Buddha, Kassapa, whom Enanda
could scarcely esteem as his teacher {cf., also XXXIII and KXLIV) . lle can evi-
dently refer here to different persons who followed corresponding traditions
of the doctrine, from preceptor to pupil - a process testified by the formula
itself‘.39

The most usual initial point of the plot (espeoially in the first part
of DN) is the arrival of the Buddha and the monks following him (their tradit-
ional number is five hundred) at a certain place - Kosala, Ahga, Magadha etc.
One of the local inhabitants - often a certain brahmana authority or his pupil
(Pokkharasddi, Kassapa, Subha etc.); this rdle is per%ormed also by AjEtasattu,
King of Magadha - hears of the Buddha's arrival and approaches him in order to
elucidate a certain guestion, As a rule, he supports a wrong view. The Buddha
begins to admonish him and eventuaily refutes his delusions, whereupon the
opponent, being satisfied, asks for reception into the Order. This general
scheme is subject to specific variations. Thus, in III the Buddha acmonishes
young Ambattha first and then the latter's teacher, Pokkharasddi. Sometimes he
teaches tw;.interlocutors at the same time: landissa and Jaliya in VII, Va-
settha and Bharadvaja in XIII. As we have previously stated, the teaching in X
is.;resented by Enanda and in XIII by Kassepa. Usually, the Buddha is not only
surrounded by pupils and attendants but by opponents as well, and the latter
are not always passive - at times they react quite emphatically to the Buddha's
teaching (ef. III). So, for example, some brahmanas are discussing whether
their colleague Sonadanda should approach the Buédha or not (IV 4 sg.y ef, V
5 sq.), while So?aéa?gé'himself is afraid of their disapproval (IV 8 sq.).

In his sermons the Buddha often inserts tales about the origin of the
Sakya tribe (ITI 1,16), the sacrifice of King Mahdvijita (V 10-20), etc. Some-
times he refers to a corresponding preceden. in his own life (cf. VIII: 233
XIV 1.7 sq., 11 8q.). One can easily trace here the frame-composition which
is subject to certain variations. Such, for example, is the Buddha's repeated

precept of IT-XIII., In II 40-98 this precept is inserted into an admonition
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to King Aj8tesattu; while in III 1.2 sq.; IV 23 sq.; and VIII 18 sq, it is ex-
posed in a similar manner, when illustrating the image of the br&hmana who has
reached the perfect state (ef. also X 1.7-2, 36 where the narration is divided
into three parts). In other suttas we find variants ensuring additional funct-
ions of the precept repeated. In V 27 it is inserted into the tale about the
"sacrifice" which is more fruitful than all other traditional sacrifices (ef.
similar motifs in Upanisadic dogmetics). In VI 16-19 (= VII 2-5) it is the
part of the conversatioé with Ilahgli - the Buddha recalls here one of his pre-
vious sermons to two wanderers to whom he depicted, with the help of this pre-
cept, the state of a monk who loes not ask improper questions (as these wand-
erers did, by guestioning him about the difference between the life principle
- jivan and the body). IX 7-17 uses it us an exposition of self-training lead-
ing to certain states of conscicusness and in the end - to the cessation of
consciousness. In XI 8 sq.the realisation of this precept is the third and the
highest of the Buddha's wonders (in the exposition of the three kinds of his
wonders), In XII 19 sq. it serves as the admonition of a preceptor, belonging
to the highest sort (in the narrative about four kinds of teachers). Pinally,
in XIIT 40 sq. it illustrates the state of an adept knowing the way to union
with Brahme and having the same signs as Brahma (in dialogue with Vasettha
where the Buddha expresses the imperfection of bréhma?as versed in the.%hree

Vedas but not knowing the right way to Brehma),

The frame-composition is generally preserved in the second and third
parts of DN (particularly thanks to traditionel initial points and tail-
pieces). At the same time, in compsrison with the first part, we find here
certain new traits. The rdle of narration, its specific gravity, arows here
considerably, Accordingly, XIV contains the story of the Buddha's previous
births (near to the genre of agadéna) - a new detail of dogmatics, absent in
the first part. XVI speaks of the last days of the Buddha and of events that
followed immediately after his death - the text being perhaps a contamination
of different legends, reminds one of the genre of chronicle (separate frag-
ments of which it probably preserved); for the dogmatics is interwoven here
with narration that is somewhat dramatic and emotional, XAVII is closely assoc-
iated with the previous sutta, The device of a frame is executed by talk be-
tween the Buddha and Ananda regarding the place of the Buddha's future burial.
During this conversation the Buddha relates the story of one of his previous
births, containing elements of a fairy tale (cf. the description of the town
Kusdvati). Similar traits are found in the next XVIII-XXI suttas, where a pro-
minent rdle is played by mythological personages o (in the first part such
personages are introduced but rarely - cf, the appearance of the yakkha Vajira

-pani before Ambattha in III 1.271 or of different gods in XI 68). Another pecu-
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liarity can be observed in the exposition of XXI, the first section of which

alternates prose and verses and includes a love episode (1.6-7).

As we see in DN suttas, the mode of exposition, the development of plot,
and certain compositional traits suffer considersble changes in separate parts.41
One can add that these differences concern also the principles of denomination,
Onitting more specific details, we can distinguish here two particular princip-
les: that pertaining to certain traits of the contents, and that pertaining to
the hero's name, In the first part the former principle is used only in I (Brah-
majdla containing a metaphorical description),_II (Sémaﬂﬂaphala) and XIII (Te~
vijja), while in III-XII the titles arc based on the names of the Buddha's in-
terlocutors (Ambattha, Sonadanda, Kitadanta etc.) with a single complication in
VIII (Kassapa = siﬁanéda:‘namé‘+ a mébaphor of the Buddha's sermon). In the se-

3

cond part the situation is to a certain extent reversed: the majority of its
suttas (6) are, in one or another way, denominated after their contents (XIV-
XVI, XX~XXII - cf., above on mah8= ) and four after heroes! names (XVII-XIX;
KAII1: Mahdsudassana, Janavasabha etc,). Such names are still more rare in the
titles of the third part - of, OV (Patika) and XMXI (Sigdlovada). The other
N

titles are somehow or other connected with contents, being abt the same time
(like the corresponding suttas thenselves) rather heterogeneous., 5o, for example,
we find here geographical names (the park Udumbarika in XXV, oresumably the town
AtAndAta in LXKIIY, fisurative exyressions (sihanada in XXV, X0I; of. also

4

XAVIII, XAIX etc.). The titles of XXXIII (Sahgiti) and XXKIV (Dasottara) are

&

ased, sbtrictly spesking, nore on the osrinciple of exposition than on the con-
tents. As it was said, the parts themselves (Silakkhandavagga - llah&vagza -

Patikavagsa) are named after different principles,
s

This variety, however, is combined with = certain constancyof motifs
and heroes' images, which repeat themselves throughout the whole book. Such is,
for example, the motif of the quest for Truth that makes people seek the Buddha.
Some of his interlocutors are full of obedience and respect from the very be-
ginning (1ike Aj3tasattu). Others cling to their delusions and first oppose him

(like Ambattha), though in the end they ave all converted by him.42

Certain
scenes, evidently characterlistic of the Buddha's way of life and his surround-
ings, are repeated congtantly - cf. for example, greeting the Buddha, approach-
ing him, sugzesting entertainment to him and his monks (IIT 2,193 V 30; XVI

4.5; etic.).

The stereotype characteristic of the Buddha, already mentioned above,
constantly calls him an incomparable tutor of men, full of compassion and tol-
erance, abounding in wisdom etc, Among typical traits of his behaviour one can

note Mssilence (tunhi) as a sign of consent - of. IIT 2.19; IV 24; atos 12 4
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certain ambiquity is characteristic of him, his benevolence sometimes alter-
nates with threats (e.

to Ambattha; ef. evidently a traditional spell:

adhd muddhd phalissati - "his head splits into pieces on the spot”) pronounced
by the Buddha in IIT 1,20 (cf. also V 213 XXIV 1.22 - a scene of Patika's hu-
miliation). Such an attitude, traced also in some Upanisadic texts iwhere it is
expressed even more strongly),44 lends a kind of ambivaience to the imegze of

the founder of Buddhism,

At the same time, different suttas of [N depict the Buddha in various
different manners (though somewhat consecutively). While in the first part of
the book the Buddha's image is based mainly on the traits of "earthly", "every-
day" character, the second (cf. already in XIV) adds the motif of his previous
births., His attitude towards wonders also varies - cf. a negative approach in
XI (see also VI 5 sq.) and, on the other hand, the plot of XXIV. The sscond and

third parts present a kind of Buddha's “deification”.45 In this process {still

@

more typical of laber llah3ysna trends) one can suggest - apart from possible
typological affinities - certain influences of more archaic (particularly Ve-

: 4 : - 6 Bl
dic) mythological motifs and ooncepts.4 These details do not exclude, however,

numerous signs of everyday life, with which they are intervove (e.g. in the

i34
list of the Duddha's 32 signs - XIV 1.325 XXX 1.2y <f, above).47 A11 this pro-
vides, within the frames of DN, rich material on the earlier evolution of the
Buddha's image and doctrine.48 It is worthwhile teo add here that, as regards

corresponding analysis, we should be careful in sveaking of the Buddha's "dei-
fication", since we inevitably use here such distinctive features as "man-God"
and introduce, thus, certein theistic concepts evidently alien to Buddhism, As
AJPrince puts it, the Buddha is not more "sanctified" in llahfyfna than "human-

m

ised" in HiInayana. The concept of "Buddha-hood" as a complex of the Budcha's
qualities cannot be explained by this opposition ("ianhood - 5odhead") - it is
a specific concept, sui gzeneris, within the fmames of the corresponding

systém.4

N also contains interesting characteristics of other personages - pupils
and followers of the Buddha (ZAnanda, Kassapa), laymen converted by him (Sona-
danda, Pokkharasgdi) etc.SO, presenting a combination of stereotype and indi-
vié&al traits, Vivid is the image of Xing AjEtasattu in II, who admires the
moonlight, is not satisfied with his teachers, trembles before the Buddhsa,
adores his son, and repents of his sins., e have already spoken about the dy-
namics of Ambattha's image, whose change of attitude is accompanied by changes
in his followers' attitude towards him, that is, from support to criticisn

(III 1.17-22). His teacher Pokkharas@di suffers analogous evolution - from

trust of the Buddha to entering the Buddha's Order, Corresponding characteris-

tice reflect the ambigulty marked above in respect of the Buddha. It has alre
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been noted that some images are depicted with certain humour - e,g. the son of

Yaiika wanting to rise from his seat and being unable to do so (XXIV 1.20).51

Some of the stylistic and compositional traits noted sbove seem %o be
typical of the earlier stage of "scientific!" description in ancient Indian lit-
erature, as reflected in its ethical and philosophical texts - cf,, for example,

cert

in parzllels in Vedic canonic style, particularly that of the early Upani-

52

sads, At the same time some of these devices - such as frame-composition, a
system of definite metaphors etc, - are developed in later Indian literary
tradition - both Buddhist (ef. genre of Jatakas) and Hindu {"framed story",

certain poetic genres etc. ),
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In this connection one can mention another characteristic trait of the
Buddha's didactic style - that of negation, The latter is displayed in phr-
aseology and techniques of discourse (of, anaphoras in I 1.8, refrains in I
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Re S Vinausalag: LSTeRRIY CorSaln Ealhe Gl Whe SUatRTS" thadl tional e his parables of a man fallen in love with o woman he did not see, or of an
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X.3eidenstlcker "Hullor in den iteden Buddhas", Buddhistischer ‘leltsvpiegel

III, 1, 1921, 237 sq.
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of the Oriental Society of Australis 7, 1-2, 1970, ».116 sg. The anthor




